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might suggest that Bichitr was trying to imitate
European painters of genre, but more likely it
only points to the natural bent of Mogul art when
it shook off the traditional conventions of the
calligraphic school. The Mogul Court painters were
temperamentally realists, and therefore inclined
to admire the realism of the European pictures
they saw. But, except under Jahanglr's dicta-
tion, they did not copy them as the modern
Indian student does, consciously or unconsciously
at the suggestion of his European teachers.
They saw life as a materialist sees it, not as a poet
or mystic, but did not borrow European spectacles
to see it with. They had not the spiritual vision
of the Aj ant a School, but they were quite sincere
students of nature and had someting interesting
to say about it. Within their limited range the
Indian painters of the Mogul Court kept alive
the great traditions of the Ajanta School.
But to appreciate the qualities in Hindu paint-
ing which are intimately related *to Indian life
and thought one must get away from the rather
stuffy atmosphere of the Mogul Court into the
fresher air of the provinces of the empire, where
art had always grown freely under natural condi-
tions, not merely as an exotic cultivated by
pampered aesthetes who rebelled against puri-
tanical laws. Here, both in subject-matter and
in aesthetic quality, we come at once into contact
with the romance of Indian life which was hardly